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"OUT OF TUNE"

BLACK screen:
The sincere and slightly timid voice of a Young Woman occurs. Her words sound heartfelt and the pauses between the words and their meanings are spoken as in thought. The pronunciation of the words reflects a middle class upbringing while the steady sound (tone) of her voice suggests her familiarity with the scenarios around her. 
MARIA(V.O.) 

Love is a strange thing.  My mum always told me that men only fall in love when you are not in love with them and that they fall out of love as soon as you fall in love with them.  This is all too complicated for me.  Men don’t come in here to find love, or to listen to music.
FADE IN:
INT. strip club, stage- evening 

A heart shaped RED BALLOON floats on a string in front of a red curtain.  We do not see who is holding it.

PULL BACK TO REVEAL, MARIA (late 20s) who is playing an old out-of-tune piano. She has shoulder-length blonde hair which is clipped back from her face and is wearing a white blouse with mother of pearl buttons. The expression on Maria’s face is of deep concentration due to the unpredictable character of the out-of-tune piano. Every note is a surprise as the piece rehearsed on an in-tune piano differs greatly form the one now perceived.    

SFX: Exaggerated, her hands glide over the keys. The tune is simple and the silence between notes feels deliberate. When Maria strikes a key the other strings of keys vibrate slightly, creating a subtle echo. The amplified squeak of the foot pedal and old leather-covered piano seat occur in rhythm to the music.                                   

A spotlight onstage is switched on theatrically illuminating MARIA more clearly. The camera initially shows Maria from a distance then slowly moves towards her.
PULL BACK TO REVEAL the strip club interior for the first time.
INT. STRIP CLUB, TABLES – EVENING

Red lights, red carpet. HOSTESSES in red underwear with red lines around their eyes are lap-dancing for ELDERLY MEN. The Men’s jackets are grey in contrast to the bright red, cheap and sparse clothing of the Hostesses. The Men are not allowed to touch. Some of them sit on their hands to avoid this temptation, others have no teeth and do not wear false replacements.  The Men are short and have no traces of a neck. 

INT. STRIP CLUB, STAGE – EVENING

Maria’s image clashes with the surrounding environment. She seems unaware of her location as if the performance was private and for her benefit alone. 
Maria slowly puts her fingertips on the top button of her blouse. She hesitates and starts to stroke the fine and cool fabric of the white cotton. 

SFX: The crumbling of cotton in Maria’s hands is amplified while the atmospheric sounds slowly fade. 

Maria unbuttons her blouse with one hand while continuing to play the piano with the other. The polished surface of the piano keys under her fingertips is being caressed. She continues to play, teasing the notes rather than hitting them. 

SFX: Hands gliding over the piano keys, all other sounds have vanished.                                                       

The final button is unfastened.  Maria looks in the direction of the person holding the balloon. This person is still off-screen but a glimpse is given of a small hand holding the string.  
SFX: Exaggerated sound of the button snapping open.
INT. STRIP CLUB, TABLES - EVENING
The Elderly Men seem to ignore Maria’s performance and focus their attention instead on making paper planes out of banknotes like small school boys. They help each other with constructing the planes and then throw them towards the stage where Maria is performing. 
INT. STRIP CLUB, STAGE – EVENING

Maria now touches the skin that the opening of the blouse has revealed. 

     SFX: Long fingernails moving over skin.  

Maria removes the blouse and reveals her very white skin. She wears no bra but her breasts are bathed in such intense light that they still seem to be hidden from view. 
In an elegant, cat-like movement she slowly climbs on top of the piano while continuing to play.

Maria slowly takes off her skirt and leans back onto the piano. Throughout this routine she has never stopped playing. The stage light brightens as if it could sense anticipation. Maria’s white skin reflects all of the light to the extent that it seems to cover her nakedness.  The same light reflects less on the fake tan of the other HOSTESSES who appear less radiant. 
SFX: A highly sexualised soundtrack swells from the P.A. – women breathing, gasps of pleasure, whiplashes.
Maria is sitting on top of the piano, playing her tune. She notices the red balloon and hits a wrong note. Her body trembles slightly at the discordant sound and she gives a sign with her head to the holder of the balloon to disappear backstage.  
The red balloon remains steady and then slowly disappears behind the curtains. 
INT. STRIP CLUB, TABLES – EVENING

Maria is on her knees gathering banknotes from the stage floor. On the edge of the stage is a Dressing Gown carelessly strewn on a chair. The gown is far from sexual and is decorated with pictures of Mickey Mouse.  Maria slips into the thick fabric. 
INT. Strip club, backstage changing rooms - Evening

Maria walks towards her make-up mirror while smelling the banknotes. She sprays some perfume onto her hands.  Mirrors beside Maria’s hold pictures of babies and families. A Girl in her early teens (EMMA) is sitting in the corner at a table, watching the scenario. She holds the red heart shaped balloon in her hand.  On the table in front of Emma is a wrapped present. Emma impatiently rips off the wrapping paper, revealing a Barbie Doll.  Disappointed, she turns to Maria who is ignoring her.
emma

What age does she think I am?

Emma takes the Barbie and slowly begins to undress it. First she removes the jacket and then the skirt, the blouse, the bra and the knickers. Emma leaves the Barbie’s shoes on so that it is reminiscent of the Strippers. 
Emma, now ignoring Maria, takes pink chewing gum out of her mouth, separates it into two equally big pieces, forms the pieces into two little balls and presses them onto the breasts of the Barbie - as breast enlargements. Emma looks across at Maria’s small breasts which are barely visible underneath the dressing gown. Emma holds the Barbie in the air to give Maria a sneaky glance.   
EMMA (Contd)
         (sarcastic)
That’s better.  
Maria remains ignorant to Emma but notices the intended insult. She moves a salad box on the dressing table to make way for her handbag. Seen in the mirror (visible in reflection out through the Fire Exit) Hostesses are grilling mince sausages on the backyard grill. The meat is formed and then placed onto the aluminium grill by the girls who collect some of it under their long fake fingernails. The barbecue is a complex mix of naked or semi-naked bodies - coloured wigs, pink lipstick and laughter - lit by flames and illuminated at intervals by the headlights of passing cars.  There is clearly more entertainment happening out here than inside at the club.  
EMMA wanders over to the Fire Exit. A Hostess with distinctly skinny features gives her a mince sausage in a bun with ketchup. Emma takes the bun and clumsily loses hold of the balloon which takes off into the air. She is indifferent to the balloon and returns inside to her seat. Emma bites into the bun and a drop of ketchup dirties her mouth and dress. A loudspeaker amplifies a demanding male voice.

BOSS’ VOICE (os)
Showtime Ladies!     
The Hostesses giggle and choose to ignore the Boss’ Voice from the loudspeaker. One Hostess goes to the toilet without closing the door, another shows traces of pregnancy on her tummy. 
SFX: The sound of the Hostess on the toilet gasping is intermixed with the familiarity of the sounds perceived as part of the strip club environment, e.g. the heavy breathing sexualising the situation.   

The Strip Club BOSS walks into the backstage area.  His sharp suit is starched to perfection as he struts through the semi-clothed women. Some of them wolf-whistle to the Boss, like Builders. After walking slowly to the Fire Exit he turns deliberately and walks back in the direction of the strip club.  

BOSS                             
I said Now Ladies!

The Hostesses reluctantly and slowly get up. Some of them finish their pedicures while others adjust their cheap jewellery around their neck before exiting.
Maria remains motionless. She begins to take off her make-up in such a rough manner that her skin turns red. Small lines are now visible at the corners of her eyes.  She looks older. She gets out of her dressing gown and puts on her washed out jeans and an out of shape t-shirt as well as a long black coat that hides any shape of her body.
Through the reflection of the mirror she watches Emma putting on imaginary lip-stick by using the ketchup that has fallen onto her dress. 
EMMA (CONTD) 

It’s my birthday today.

Maria ignores this as she twists her long hair, puts it back with a hairclip and checks her teeth for any traces of lipstick. Her movements are now in sharp contrast to her elegant gestures onstage. 

Emma gets up and does a hand-stand against the wall. Maria still does not respond. 
EMMA (CONTD)  

I got a sun bed voucher.
Maria glances at Emma’s upside down grin and then concentrates on stuffing her handbag with banknotes. 
Emma gets up, extends her young, well-toned leg onto the dressing table and strokes it slowly like Marlene Dietrich.  
EMMA (CONTD)               

I heard you play earlier.
Maria ignores the comment, her thoughts are elsewhere.
          EMMA (CONTD)                                           You hit a wrong note.  

Maria now conscious of Emma’s tactics, pushes her body between Emma and the mirror and grabs a large bottle of hair spray. Maria starts to spray it into her hair. She positions herself in such a way that most of the spray falls down onto Emma. Emma, happy to get a reaction from Maria, picks up the Barbie and dances under the hair spray. She twirls and laughs but her eyes show trances of tears from the hairspray. Emma holds the Barbie up to primp its hair under the cloud of hairspray. Maria glances at Emma’s gesture, surprised.  

The door of the backstage area swings open and the Hostesses enter and interrupt the scenario. Maria puts on her coat, swings her handbag over her arm and leaves without saying another word. 

Emma swings herself up onto Maria’s chair and starts to put on lipstick, looking like a perfect Hostess. She wears high heel shoes which are too big for her and which continually try to fall from her small feet.

EXT. CITY STREETS - EVENING

Maria is walking home in her high heels. The hard artificial leather rubs against her skin. 

SFX: Maria’s high heels create a distinct sound and rhythm. As she walks, her footsteps blend with the atmospheric sounds to play the tune of her piano music from the strip club. 
EXT. PARK- EVENING

Maria sits on a park bench examining her feet which are bleeding from contact with the artificial leather of the shoes. 

SFX: An out-of-tune piano key continues to play. 

Maria lights a cigarette. She looks up but the camera does not reveal what she is looking at. Her face expression remains blank.  The camera shows the heart shaped red balloon caught in telephone wires.  It is tensing the wires as it sways in the wind.  The image makes Maria smile to herself.  

SFX: The piano wire creating the note is slowly tightened and brought into tune as the credits roll.

FADE TO BLACK
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